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~ Che Year At The Plavhouse

By Harry Le Grande,

‘40, there be players thut I have
geen play, have so strutted and bels
lowed, that I though some of nature's
journeymen had made them, they fmi-
tated humanity so abominably,'—
Hamlet,

When Hamlet spoke the above lines,
he used prophetic words, for surely
the melancholy Dane must F.ve
caught a glimpse of this, the vear of
our -Lord, 1905. From the box-offico
standpoint the year has been. pletho-
rie. Looked at from other polnts of
view—at players and plays—the past
twelver months have been somewhat
disproportioned.

;Never before in the history of oll
Salt Lake has so mueh money heen
poured into the coffers of the play-
hbuses. With the tide of prosperity

ing higher and higher, astuts man-

ers have taken It at the flood and

fith it floated on to fortune, The au-
leorium has been generous, bhut has
the stage been equal in its merit? In
a.general sense, surely not, in a few
imstances, decldedly yes. Nobody,
however, blames the manigers—our
leeal managers, at least—becnuse con-
ditions were such as they have heen,
Things have come our wav, not
through any local conspliracy, but be-
ciuse the ralls were greased else-
where, and, at the drop of the flag,
“they were off," before the fool-killer
Imd time to wake up.

‘Nor can this condition be aseribed
to n searcity of stars—Dbig actors and
actresses—for the sky heroabouts has
fairly played with matured and bud-
ding genins. Indeed the theatrie sky
has had a Milky-way of closely

owded stars. One engagement after

other has scattered star-dust all
;rrma' the line, The greatest disap
pointment has not been the lanck of
new material, either. for that also has
been provided as never before, The
main trouble has been the poor guali-
ty of the productions themselves, Bul,
while mediocrity has stalked the stage
~+“strutterd  and  bellowed”—it  has,
more than of yore, obiruded (tself in
the lines and sitnations of the drama,
So, if Hamlet had used the word
“plays" instead of “pluyers,” ns quoted
in the beginning of this article, its
gpecial reference to 1905 could not be
dpubted,

It has often beon sald, “the play's
the thing,” and there is truth in every
syllublé of the declaration. No mat-
ter whut the ability of an actor, or the
personality of an actress, there must
be some vehiele in which to ride, else
there be an  awkward creaking of
cheap shoes. Take Florence Roberts
Im Paul Armstrong’'s play, “Ann La-
mont.” There are others, I know, but
this will serve. At the time, I critl-
clsed this drama sufliciently to indl
cate my poor opinion of its claim to
anything above the commonplace, In-
deed its construction showed more
than the usunl paueity of strong slto-
utions and opportunity for climaxes.
What could Miss Roberts do, left as
she was distressingly between the ex
peeted which did not happen and the
unlooked-for which was aver present?
Ag a result, Miss Roberts, shorn of
her winged chances, failed to reach
her legitimate helghts. She was, be-
cguse of this, unjustly criticised by a
press previously disposed in her favor.
The general impression made by Miss
Roberts was undeniably to her disad-
vdntage as an actress, But, the rea-
son for it all, as I saw It, was, not
because she was less the artiste, but
beeause Mr. Armstrong had failed to
hold hig own mirror at the proper
aggle, Indeod the play's the thing,
and if “Ann Lamont” had been a crea-
ture with backbone and red blood,

Miss Roberts would have risen to real
possibilities with the boldness which
makes genius unafrald. 1 am not pos-
ing as an apologist for Miss Roberts
—her previous good work Is sufficlent
unswer. An actress who enn success-
fully measure her dramatic stature as
“Zn Za’ with Mrs. Leslle Carter and
her “Sapho™ with Olga Nethersole,
need not go hevond an Intelligent au-
dience for her vindication,

I grently admire Miss Roberts as an
netress, and 1 belleve there |8 repson
In my madness, Even if she falls to
reach the plnnacle demanded by the
New York crities, in her coming en-
gagement, there can be no lowering
of the esteem she has won in the big-
hearted, generous West. Perhaps |
have dwelt unnecessarily upon this
matter, but from a certain point of
view, the subject matter is worth more
than a passing notice. Among the big
things, among the dramatic mole-hills
of the year was Dustin Farnum in
“The Virginian.” Dustin Farnum,
ever since he first came here as the
dashing “Denton” in “Arizona,” has
not only filled the eyes of Salt Lake
matinee girls, but the less emotional,
who read between the lines, have read
the coming fortunes of this promising
voung actor, When Charles Frohman
stars him, as is proposed next year,
Mr. Farnum should step at once from
i somewhat provincial obscurity into
the spot light of widened prominence.

During the year Margaret Anglin
committed the unpardonable by ap-
penring here in “Zira” before New
York and San Francisco had seen
what really proved to be a lukewarm
rehash of Wilkie Colling' forgotten
“New Magdalene.” But even Gotham
is now elapping its hands over "“Zira."
What a fickle dame Brondway is! She
turned her proud back on  Nanco
O'Neil—the darling of the West—and
welcomes Margarel Anglin with ex-
travagant hysterin. We among the
orags and peaks of the wild and
woolly ean never quite understand tha
dramatic Ineclinntlons of those who
frequent the playhouges on Broadway

Muny a play has been damned with
faint praise by the New York critics
which received a warm reception in
the West, and we here have sung the
merits of a drama which there has
frozen the East river with its eold re-
ception. If Stoddart—glorious, old
man Stoddart—had not visited us duor-
ing the year many a weeping hoop
would have been hung upon “The Bon
nie Briar Bush"” and Zion would have
been disconsolate. But dear Stoddart
came and we lifted up ouwr hearts in
song as we rushed to the tickel win-
dow,

All along the line there has been a
coming and going of stage personali-
ties—actors who appealed to feminin-
Ity, actregses who had charmes for
masculinity—such as John  Drew,
Chauncey Olecott, KEthel Barrymore
and May Irwin, Bach of them ap-
peared In chilly plays, but the person-
ality of the performers Insured a
warm reception, And the least sub:
stantial of all, “Mrs. Black is Back,"
—was a clear revelation of the possl
bilities of pereonality, Its dramatic
infirmity * would have been sadly
smashed by the avoirdupois of the
bulbous May, had not the Irwin per-
sonulity supported it with two strong
understudies—of which we sald noth-
ing, but suspected much. Of musical
shows there has been, as Hoghelmer
says in “The Girl from Kays,” a suffl-
clency.”” 1 had fondly hoped last sea-
gon that Apollo would take offense
and break his hoop over some of the
musleal show heads. This season,
however, there has been a still great-
er flood of cheap music running

through stained glnsses, From the
ticklish “Red Feather,” with
statuesque Grace Van Studdi-
ford In a revelation of gen-
erons tights  and spuey hat-
plume, to the tuneful charm of the
“Prince of Pilsen,” we have heard all
the tingling tumpty-tunes of which
digorderad musical genius is capable.
I must note, however, an exception—
an exeeptional exception—in the ap-
pearanee  of our own sweet-voleed
troubadours in the “Jolly Musketeer."
And, be it further sald, the home com-
pany was so fur above the “Tender
foot,” “Buster Brown" aggregation—
und others, too—uns 10 make eompuri-
son not only odious, but odoriferous.

One of the gaving graces of the nus
merous musieal shows we have seen,
wns the comeliness of the varions
choruses,

Nearly everywhere In the desert of
the musical shows grew pretty flow-
ers of show girls, who, although like
the lilies of the fleld, sang not nelther
could they dance, were, nevertheless,
4 constant visionary charm to the
Front Row elub. The genlses of
George Ade, hardly more than sus-
pected last season, has been amply-
fied during the year, While his “Sul
tan of Sulu” Is a study In orlental lm-
becility, with chopsuey musle, the
“Sho Gun" fairly pointed the way to
a return to dignified lght opera, with,
of ecourse, apologies to the late flrm
of Gilbert and Suallivan. But Ade's
forte Is In the drama. His “College
Widow" scored a positive touch-down,
not only with the foot-ball seene, but
throughout the play, and most justly
80 at the box-ofMce. Keep your eye
on thig Hoosier lad—he has more good
thinrs coming our way.

Thit boys may be the sons of their
futher without further responsibility
In a dramatic way, was shown in the
vigit of the Jefferson brothers In “Rip
Van Winkle" and "The Rivals"—two
immortal plays, with nobody left to
play them. If there were a stage cen-
sorship in Ameriea, the Jefferson boys
would be harmless in the future.

What business have they to tarnish
the lustre of their matchless father?
Blood may be thicker than water, but
inherited genfus—dramatic genlus—
Is often thinpner than milk. During
the year, Shakespenre, too frequently
treated llke a Cinderella among the
ashes of shameful neglect, received a
Prince Charming awakening from
Sothern and Marlowe. “Romeo and
Juliet” was given with a youthful im.
petuosity and passlonate tenderness
never before seen upon a Salt Luke
stage, It was the red letter night of
the day upon which it was glven and
gave dramatic distinction to the whole
vear. Louls James hns just left us,
and although his efforts are not suff-
ciently appreclated, he is dolng his
classlcal best to keep allve the heav-
enly flame of the higher drama. While
the acting of Mr. James Is tinged with
austerity and lacking In the rare sym-
pathetic elements to which an audl-
ence responds, yet he is entitled to
gratitude from all lovers of the best
traditions of the stage. In the past
season the fad for dramatized noyvels
has kept pace with the year before,
but in no way has it been more insist-
ent. At one time the fad had assumed
alarming proportions—it threatened to
thwart originality In playwriting. But
we may always expect to see the pages
of o popular book illustrated with foot-
light flashes.

So again the readers of “The Pit,"
“The Virginian” and “When Knight:
hood Was In Flower,” have been rout-
ed from thelr cozy-corners and rushed
to see their bloodless heroes under
the spot-lights. The cartoons, also,
have been torn from the papers and
issued in yellow extras from tho stage.
To what extent will this eraze run?
Perhaps it is merciful that few are
privileged to peep Into the future.
Mas the gods spare us the Breakfast
‘ood drama and the Chewing gum

comedy!  Such, in brief, is the record
of the year in loeal theatrlenls, |1
have made no attempt to give the
stage offerings In the oriler of thelr
appéarance, nor have I attempted o
mention everything we have seon,
Such an undertaking would he more
A work of effort than a labor of love,

The running comments 1 have made
upon plays and players are, of course,
nothing more than personal opinions.
And, while mueh that I have sald may
be wrong and Httle of It rlght—Irom
your point of view-—you must “censure
me o oyour wisdom,"” making due al-
lowanee for the fraflties of human
Judgment, The pleture, while not
palnted in altogether pleasing colors,
I8 still rainbow hued and the frame
not entirely made of cheap gilding—
such a composite dramatic pieture
could hardly be otherwlse.

It the mission of the theatre is to
amuse, its efforts have have been moro
than partinlly successful.  But if it
be the provinee of the playhouss to
Instroect, it surely has, during the poast
yoar, been an Indifferent tepcher, In
either case, however, Salt Lakers, like
their brethren elsewhere, may note
the distinetion without paying much
attention to the difference,

Life Is too short to eavil at little
things—the fate of emplre does not
hover over flickering foul.-ﬂghts. But
there are times when our tried selves
cry out for the rest and relief of di-
version, Weury with the tofl and
drudgery of the day, we seek at night,
like thirsty pllgrims, the lmpid
gtreams of rocreation—the  theatres
with thelr running brooks of laughter,
play and tears,
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FIRST LOS ANGELES LIMITED.

The first Los Angeles Limited of
the Salt Lake-Union Pacifie-North-
western line, passed through on Tues-
day. Genernl Passenger Agent Lo-
max of the Unlon Pacific had a party
of Eastern newspaper men with him
and at this point Kenneth ©C, Kerr
joined the party to help entertain dur-
ing the trip over and in Los Angeles.
A great programme has been arranged
for the plensure of the guests at Riv-
erside, Log Angeles, Pasadena and
Catalina.

ORPHEUM

MODERN VAUDEVILLE

Entrance on SBtate Street
Both Phones 3669

Week Beginning Monday,
December 25th
Lewis M'Cord and Co. -

In a
One-act play “The Night Before!

Hengler Sisters
Artistic Bingers and Dancers

Grand Opera Trio
Bingers

Nellie Florede
Comedlenne

Three Jacksons
Physical Oulture Artists

Kinodrome
Motion Pictures

Every Evening (ExceptBunday),
75¢ S0e, 25¢. Box Seats $1.00
Matinees, Tues., Thurs., Sat,
S0, 25¢, 10c, Box Beats 7be




